PA3BSICHEHUE

Mo>kHO HaM cecTb.

MOo3KHO HaM NpUCaXKUBATLCA

MosxHO HaM mpucecTb

MG3KHO B3rASIHY Th

MOKHO B3rAsHY T

HaMapry

MoxHo B3rasiHyTh Ha MapTty

MoOKHO B3rASIHYTb.

MOXHO B3TASIHYTb.

BoTy MeHst NOAYYMACA Ay4LINIT IPUMED U3 BCEX

Pazubix

IlpasaHbIx.

3aech BCero 4eThipe CAOBa.

3aechb

3ayem

3aecs

3avem

3aech

PasHoe

ITpasanoe.

3aech X Bcero ceMs.

Kaxaoe B MecTe cBOEM.

Kaxaoe BmecTe c BoeM. .

Tak KaK ecTb BCe U YeThbIPE U CEMb, U CEMb U YeThIPE U ECTh YE€ThIPE BCETO U KaJKAOE B
MecTe C BOEeM.

Mpb1 BOBCe HE AyMaeM 4TO MeCTO 3TO KOpo6Ka, paHbuie 6bira KOPo6Ka 60AbIIas KO-
po6Ka a Tenepb HET HUKaKMX GOABLINX KOPOOOK.

Kopo6xu apaHk1pyIOTCSA LEMEHTOM, IO3TOMY Hallle JKeAaHME BLITOAHUMO, 1 103TO-
MY Mbl )KEA3EM U BHIIOAHSEM, MbI BHITIOAHSEM 1 JKEAAEM.

EcTb 0AMH npeKpacHbIii IpuMep U ceifdac s 06bACHIO ero Kak 6yATO ......

BoT Tak s Hayunaa Bcex NOHUMaTb apUPMETHKY.

Haununars paszbsacHeHue.

Koraa s npusHaiocs s CTOIO ¥ MOAIOCh.

Koraa s npu3Haiocs s CTOIO M 5 CTOIO U Bbl IOHUMAaEeTe U KOTAA S IPU3HAIOCh S MOAIOCh
Sl MOAIOCh CETOAHS €CAY BbI IOHMMAETe MEHS IPU3HAIOCH S MOAIOCH CETOAHS BbI IOHUMaeTe
MOAMUTBbI U IOPTPETHIL.

Bbi noHuMaeTe HOPTpPETHl M MOAMTBSI.

Bbt nonnmaere.

Bl ke nouumaere.

OAHO nipeACcTaBAEHME Y OAHO 0O'bAICHEHME U S BIOAHE IIPEACTABASIO KaK BbI BBIIOA-
HAeTe.

S Bnoaxe npeacraBasio. Aa Tak v ecTb.

AaTtaruecrs.

Aa TaK 1 ecTb 3TO CaMblif AAMHHBIA TpUMep ¥ GYAET IPUBEAEH B KOHLE.

CaMblit AAMHHBI pUMep.

AaTakuects.

IIpuBeaeH B KOHIE.

Hapywars

Cuaut 3aecs
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T'eprpyaa Craitn

51 3Ha1o KaK e YrOAUTS.

Ecau s 3nato

Ecan Bbl 3HaeTe Kak Bbl 6pocaeTe Kak Bbl 6pocaeTe Kak Bbl iaraete. S 4yBCTBYIO BbI
XOPOILIO NOHUMAETe YTO IOATOTOBKA He eCTh YTO OMNAAO s MOHMMAIO Bee 4To nonano. U re-
nepb O6bACHUATb TA€ TOATOTOBKA ¥ IPOCTO FOTOBKA MOTYT CMOTPETHCS KaK IKCIEAULIMS.
DKCHeAUL U ITO NyTEWECTBHE TYAA-TO U 3aTEM-TO.

Vimenue Aeaa ¢ yCKOPEHHOM BAACTIO.

He o6pamaiite BHUMaHHUSL.

WmeHne pena ¢ MX YAOBOABCTBUEM U IPOAOBOABCTBUEM.

He o6pawarite 0co60 BHUMaHMS.

MmeHne Aera c 1paBUABHO OpPraHU30BaHHBIM PELIEHUEM.

Koraa y Bac caa6ocTsb k paccaaGAeHHOCTH.

[To3BoAbTE O6BACHUTD KaK CAEAYET.

ITo npaBae roBOps He CAEAYET 6OATHCH. ..

IMeuwamaemca no uzdanuio:

transition. 1. Paris/ Ilep. c anra. B. ®emenxo.



Ieprpyaa Craitn
TENDER BUTTONS

OBJECTS
A CARAFE, THAT IS A BLIND GLASS.

A kind in glass and a cousin, a spectacle and nothing strange a single hurt color and
an arrangement in a system to pointing. All this and not ordinary, not unordered in not
resembling. The difference is spreading.

GLAZEDGLITTER.

Nickel, what is nickel, it is originally rid of a cover.

The change in that is that red weakens an hour. The change has come. There is no
search. But there is, there is that hope and that interpretation and sometime, surely any is
unwelcome, sometime there is breath and there will be a sinecure and charming very
charming is that clean and cleansing. Certainly glittering is handsome and convincing.

There is no gratitude in mercy and in medicine. There can be breakages in Japanese.
That is no programme. That is no color chosen. It was chosen yesterday, that showed
spitting and perhaps washing and polishing. It certainly showed no obligation and perhaps
if borrowing is not natural there is some use in giving.

A SUBSTANCE IN A CUSHION.

The change of color is likely and a difference a very little difference is prepared.
Sugar isnot a vegetable. ’

Callous is something that hardening leaves behind what will be soft if there is a
genuine interest in there being present as many girls as men. Does this change. It shows
thatdirtis clean when there is a volume.

A cushion has that cover. Supposing you do not like to change, supposing it is very
clean that there is no change in appearance, supposing that there is regularity and a
costume is that any the worse than an oyster and an exchange. Come to season that is
there any extreme use in feather and cotton. Is there not much more joy in a table and
more chairs and very likely roundness and a place to put them.

A circle of fine card board and a chance to see a tassel.

What is the use of a violent kind of delightfulness if there is no pleasure in not
getting tired of it. The question does not come before there is a quotation. In any kind of
place there is a top to covering and it is a pleasure at any rate there is some venturing in
refusing to believe nonsense. It shows what use there is in a whole piece if one uses it and
it is extreme and very likely the little things could be dearer but in any case there is a
bargain and if there is the best thing to do is to take it away and wear it and then be
reckless be reckless and resolved on returning gratitude.
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